The Alchemy of One Gramme Gold
Report by Egle Dean  

In December the exhibition of renewed tradition called “A Gramme of Gold” took place in the gallery of the goldsmith guild. 31 jewellers from Lithuania, Latvia, Finland and Georgia introduced their newest works sparkling with gold, which so much suits the festive season. As usually the question of whether gold is art or craft aroused. Although most of the works presented were functional and used for wearing, some of the authors surprised the audience with their conceptuality, as they emphasized the existence of gold as art. 

The modern tradition of European jewellery, paying a lot of attention to figurative form, undertakes interpreting such archetypal contexts as historical narratives, visual realism, icon, talismans and metaphors. However, the jeweller’s job in its development cannot be defined solely by terminology, it can actually cross the limits and mutate in the process of design on the basis of perception of the changing factors. Therefore a piece of work does not have one “depth”, but rather complex and diversified one, which can be perceived in various ways – be it a creator, a wearer or an observer – depending on their subjective and subconscious evaluations. These are the evaluations that lay down the guidelines of this exhibition.
There are several artists that were distinguished from others – Saulius Vaitiekūnas, Solveiga and Alfredas Krivičiai, Jurgita Erminaitė. Vaitiekūnas presented a mini-installation „...remember what you would like to forget“, which is similar to the concentration of archaeological excavations. It seems as cultural layers are detached so as to uncover archetypal forms arising from collective subconscious. The wires of the thinnest and most fragile copper, patinated and gilded, knotted with miniature bights with particoloured beading, extracted by hands, look as if they have been unearthed from barrows. The antiquarian character is even more intensified with a specially selected background – the crucified, crosses, strange ethnographic miniatures, rings and circles, as well as beading and other antique details, collected in the course of excavation of the secret “nooks” of European culture. The generalized works remind of the countries located by the Mediterranean Sea and are different from the Northern traditions of jewellery usual for us. Vaitiekūnas’s idée  fixe, the time is treated as “in search of lost time”. The time transformation and antique stylistics infuse the works, which at the first sight may seem very ordinary, with refinement. A complex technology and contemplations concerning time and lost civilizations, lie behind this simplicity. These necklaces, though functional, have conceptuality features, as they relate to history; the function is introduced into the sphere of subtexts and associations. 
In addition to the bird in the “Jugendstil” form Jurgita Erminaitė introduced a miniature heart in the cotton bedding (“Enough”) as well and described ironically the tasteless and kitschy use of gold and gilded surgical gloves. The latter, though, is characterised by a brilliant post-modernistic variation, beside a real dose of sarcasm, when a “readymade” is avoided. The ornamented and modified gloves, looking as snake’s sloughs, display the fears of subconscious, related to operational disasters. Gold gives mannerism and brings into new reality – subcultural cult context.
Solveiga ir Alfredas Krivičiai questioned the stonework of prenuptial contract – their gold revolvers with rubies for “Golden Wedding” were full of black humour, similarly to the “Ring of Retraction”, conceptual jewellery, unusual in the traditional Lithuanian format. In this case it assumes theatrical stylistics, telling a story – divorce has never been solved in such a rich and drastic way. That is the divorce of the style of the “New Lithuanians”. The “Ring of Retraction” being simple from the aspect of form and at the same time full of meanings, anguish and sarcasm, ashes and diamonds, indicated the ways of approach to marital union, partial disturbance of existence, which is aggressive and conflicting. The straightness so much appreciated in post-modernism perhaps is not generality leading to ovations, however, any manifestation of conceptuality is expected. 
Meanwhile Šarūnė Vaitkutė and Dainius Narkus exposed plastics, mini counters and images (the brooch with a plant in the golden gust is gorgeous), having much in common with the features of figurative jewellery of Estonian artist Kadri Malk, continuing the popular European tradition as well as finding distinctive interpretation. Contrasting materials, subtle usage of gold, archetypes, turning the brooches into talismans, create an extraordinary aura of the artists’ works. The figurative miniature serves a series of more constructive trimmings by its concept. It reminds of “Ex libris”, as it is very personal, individual, and hopefully reflecting the wearer’s character. The artists’ brooches are subtle as well – balanced and dynamic in their asymmetry; expressive in texture and colourful combinations acquire narrative characteristic – the background of abstract idea can be traced. The works of these artists are usually mythicized, full of subconscious mysteries, coded with culturological information. The miniatures of the Moon Cat have never been as exquisite, but who could resist his cats? 
The work by Algirdas Mikutis would rather fit a writing-desk. It is a colon with a cross, a symbolic object – golden fetish, which serves to play a similar role to the Faberge eggs. However, the connections with the chapel pillars, the Roman columns, being the symbol of patriarchical power, are also marked. The works of Algirdas Markevičius are also attributed to such unfunctional, but undoubtedly interesting pieces of art, e.g. surrealistic finger with a sparkling nail cut and encrusted with a spiral, looking as Marcel Duchamp’s hypnotic rotorelief. His bracelets are also unusual, relating to the details of urban landscapes, the children desolated playground carcasses, or Cleopatra’s hand ornaments as seen in nostalgic old movies. 
Ugnė Blažytė played with the puzzle fragments, being at the same time figures, strictly framed on the medallion background. The black and silver circles attract attention to the puzzle, which can be treated as community levelling, human individuality deprivation, loss of identity. The works are laconic, economically delineated, however, decorative and meaningful.
Marytė Gurevičienė successfully undertook a highly complicated task in the infigurative sphere – to give a sense to abstract forms. Dalia Varnaitė rephrased Estonian constructivism in an interesting way by adding it softer and more Lithuanian lines, while Laima Kėrienė and Mindaugas Kėrys presented their works being already simple stylistically and introducing ethnographic visions. Tadas Dekesnys presented a ring formed of strips, which alluded to industrial design, and delineated by gilding only some details of a fantastic mechanism. The work is rather conceptual than intended to be wore. Its function is less important – the ring is a piece of jewellery only theoretically, unless used in the “New Age” rituals.

The works of Viačeslav Kobzev were concerned with the Renaissance tradition – rich in the sense of colour and material. He created new, asymmetrical and dynamic compositions, relating to modern thinking. The revival of the Renaissance splendour especially impresses in the context of the strict and laconic Northern forms. Seeing embossed and very much approved expensive jewels of the period of Renaissance would be interesting as well. Decorative works attracted with their ornaments, stylishness and elegance. The decorativeness characteristic to those works are a distinctive feature in the context of Lithuanian jewellery. 

Our guests are more prone to functionality and tradition. Although these perfectly designed works enriched the exhibition they could not be compared to Lithuanian artists because of their lack of suggestivity in forms. Only Marta Krasta could be considered as good as Lithuanian artists, as she “moulded” her rings and played with textures and colours, nevertheless, her pieces were more characteristic of consumerism.

The exhibition revealed the diverse tradition of Lithuanian jewellery and exposed the newest tendencies. Decorative and functional works attracted with their unusual forms, in addition to conceptual works, which marked new milestones in associative perception. Stylistic discoveries provoked conviction that Lithuanian small plastics is versatile and individualistic, that every creator has his own system of images and cannot be put within the generalised requirements of trends. The viewers had an opportunity to enjoy the creativeness defined by personal iconography. 
 
