Porto Opens to Body Signs
Report by Egle Dean

In a wonderful and magical city of Porto, where bats fly in zigzags and the carved altars shine in dull gold, where pug-nosed ships of wine lazily float in the river Douro full of fish, where everybody can sing fado in small cafes in the old district of Ribeira, in that magical city in a hot October day five Lithuanians presented conceptual exhibition „Contemporary jewelry of Lithuania“ organized by gallery „Art niche“ – a part of the project  „Jewelry in a suitcase“ which has lasted for six years. Solveiga Kriviciene and Alfredas Krivicius, Jurgita Erminaite, Egle Cejauskaite-Gintale, Auste Arlauskaite and Sandra Malaskeviciute played with concepts in gallery „Ideias Emergentes“ by perfectly revealing the current meaningful topics of Lithuanian jewelry. 
The choice of creators was very accurate – they reflected the manifestations of conceptual Lithuanian jewelry, separated commerce from art and brought a good name for commercialized and poor term of „jewelry“. Meanwile, the conceptual jewelry is the little plastic, sculpture, authentic symbol, often inspired by archetypical sources and responding to cultorological influences. 
Jewelry, „sign for body“ is expressive for all five artists however it is treated quite differently by providing objects with individual, personal characteristics formed by iconography. Solveiga Kriviciene and Alfredas Krivicius presented a video installation „Total Jewellery“, a sequence of visual displays repeating in inhuman speed, where the postmodern fragmentation and consumerism is marked by the radioactive eyes from Hitler, Michael Jackson, Che Guevara, Salvadoro Dali to cat. Modern cultural background is characterized as stimulation and fragmentation best – the prosperity of multiple elements, the experience of congested feelings which become uncontrolled. The characteristic feature of 21st century – montage and collage versus deconstruction of postmodernism. Modern culture uses excessive stimulation by mass media images in the environment of undefined social values – superficial images are combined with the starvation of images. In such a context, the aim of Kriviciai to turn back to archaic, culturological root from one side and from the other side – to use the objects created by   mass production, may be treated as an attempt to escape from this system and create new symbolic relations. Such elevation of symbolism, creation of complex metaphors and active existential „models“ serve for the creation of entirely new, individual sphere of images. Creative moments establishing new internal form are also related to sociological aspects expressing the spiritual existence of the society. The merging of personal and public as well as the expression of collective unconscious provide artistic works with the opportunities of universal interpretations. Their „signs for body“ seem to be burnt by hot pincers both in body and soul. They seem to be marked by Judah stars or American kitsch as a man sitting in front of TV set and looking into the immense change of images and being a small spot in the huge photography marked until the deep soul. Kriviciai find the essential feature of postmodern society expression and convey it for everybody as disabled and naked. To be more straightforward – they present the existence of today‘s mancurt.
Jurgita Erminaite presented various works created in different periods of her life as a retroperspective – from „Ode to the ear holes“ – phantasmagoria, surreal work to „pray“ – sacred and charming. The latter puts biblical references in a new context, reveals prop of our times even in sacred objects where everything is just a trademark. However at the same time this is a deeply understood work, philosophical and mystical, abstracting religious experience, revealing the secrets of existence in a postmodern manner which is a fundamental characteristic, describing title. In this case, postmodern treatment even worsens the pains of soul, provides the alternative, a sign for body, separated and solid at the same time as a belief that is also solid. New symbols reveal the problems remained for centuries yet.
Jurgita Erminaite who is postmodern sarcastic and tends to use „readymade“ creates „Male handbag“, „Eyeshot“, „Manna“ as well. However her works are stories full of treating information. Therefore, they are only partially related to postmodernism, because the latter includes very little mental refreshment. This kind of art does not have the integration of perception and is cynical, ironic and according to Paul Virilio, „triumph of fragment art“. He supports mannerism, superficiality and ideology. The works of Jurgita Erminaite trespass the limits of postmodernism and reveal themselves in a new, still undefined field. „The nails of beauty“ is very emotional with a certain archaic tradition of handmade metalworking, anthropological presentation relating to the tools of mass production, examines magical meanings. These are objects of unknown purpose, perhaps religious, utilitarian, pure aesthetic, forceful by their secret. The production of such vague thing with a case reminds enygmatic alchemic objects, the eternal search for beauty. 
„Devotion“ –  a hanger‘s loop with extremely long rope as a symbol of infinity, frightens and attracts, scares by doggish devotion, loss of individuality, dependence on another person or social group. This reminds the psychology of cults, the loss of own „I“, nivelation and perverse concept of belonging to the society. This relates to the destruction of originality, disruption of the individual and allusion to the captivity. This is perhaps a symbol of human soul mutilation.
The works of Jurgita Erminaite are clearly and abandonely conceptual – decorativity and aesthetics are just additional features. They are frightening and surreal, ironic and philosophical but always – precise and unique.  
Auste Arlauskaite manipulated by strange objects, individual „signs for body“. When used they distorted facial contours giving the planned grimaces and reminded a trial ritual touch. As a magical dream converged with awareness, it changes the understanding of reality thus the link between reality and art changes the individual self-image. Archaic cultures understood that as well as the link between dream and art. Auste Arlauskaite uses this mechanism as well. Primeval little plastic reveals itself as the symbols of ancient cultural heritage, the thing itself not a formal stylistic manifestation. This is a fruit of collective unconscious, namely this is the sphere of unconsciousness where artistic emotion and vitality lie. Thus as a ritual and creative transe supports the power of tribal sculpture as well as a similarly performing creative transformation create a mystical power of these magical objects. The parabolas of death and birth used in primeval cultures, tribal contexts, expressed by amulets, tattoos, and the invasion of foreign bodies in face find modern expression here. Although plastic reminds medical details basically the artist relates to primitive cultures. Presentation of objects is ephemeral and vague, in a dream form, it finds magical meanings of jewelry, gives illusion. It is easy to forget the culturological references, tribal art which existed in ritual especially in the spheres related to face because head has always been the object of manipulations. Such a tendency to restore the lost relations with primitive first, signs in the works of this artist and originals in their conceptions.
Sandra Malaskeviciute reveals her „signs for body“ in op art, her „Optical“ and „Spectrum“ brooches made of organic glass and other objects presented were the most functional in the exhibition. The symbols of St Trinity, cross of St Andrew (X cross) correlates with religious „codes“ and Christian references. It is tempting to believe that this is not an accident, not only a game with geometrical effects but abstract, a „text“ purified to the authentic sign, transferred piece of news, the result of existential reflections. Antonas Ehrenzweigas indicated the constantly repeating abstract phases at the individual level of development or broader cultural spectrum appearing during specific crisis and as an essential way to revive a new, real and meaningful link with external reality. In the sense that abstract phases must be as tools of cohesion but not as a goal. Such an abstract, intuitively defined relation marks the creation of Malaseviciute. 
The works of Egle Cejauskaite-Gintale are extremely subtle and elegant. Her „crochet“ technique is delicate and sophisticated and works are partially functional. It would be great to don such a silver glove or decorate a leg with the recovered ornament. At the same time the works are conceptual – they reveal the inner peace, correlate with cultural traditions –  from the old times a net was a precautionary measure and decorative elements. Net imprisons us everyday, the tangle of fears and desires, fragmentarily presented by the „signs for body“. Therefore it is easy to find existential meanings in the works particularly in the concept of broken arm. The works are intended for body to separate let‘s say from Kriviciai, they require a relation with body, only in this way their stylish decorativity can reveal. Female – queen of Mesopotamia – illusion leads this jewelry, gives secrecy and culturological relations to it. Conceptually in the works of Egle Cejauskaite – Gintale the motive of trap – covering net can be noticed. The net which protects by body and becomes its part. The thinnest shell encrusted in the body. Meanwhile, formally silver which from the ancient times marked human history is used archetypically here by modifying the meanings and providing with modern content. Such a provision of new meanings for archaic provisions opens he varieties of associations and give a sense for works. As abstract objects were knitted by the kings of Assyria the artist „crochets“ symbolical forms. Still though they are ultra modern, these 

„crochets“ highlights the historical references.
One can only regret that this exhibition was not exhibited in Lithuania, although they are distracted the works were presented in various contexts. The inhabitants of Porto could get acquainted with very interesting works, which can be characterized as art, contrary to commercialized jewelry. It‘s a pleasure that we have these creators who are able to significantly represent their country.
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